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This is the fifth LOADED and 
its called Loaded Five, its dedicated) 
to the Barton HillX Punks. Barton 
Hill youth club could be the next 
big place- The Media/Pigs 2 date 
package tour which wound up there on j 
the 17th of July was a great success,] 
although lack of advertising kept 
the attendance down. 

I’m really glad to see Roy 
Savage’s artistic contribution 
getting in on time this month- 
Gramiin is dead,long live Hatty 
DrapesJ Also I’d like to welcome 
David Houshsm of Hew Musical Express 
to the floating staff of Loaded- 
t&e worlds most flexable organ. 

His words of wisdom definately come 
28 a great change to my erratic 
mumblings. 

DH has not reviewed the Electri4 
c Chairs EP this month, so I’d just I 
like to say I think its brilliant, 
Wayne County for Top of the Pops?, 
who knows-3.fter the Pistols they 
may even have Genisis P. Orridge 
on it! 
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SYnREOOPRWER 


Rumour has it that 
Blackpool punks SCREWDRIVER secure 
-d their recording contract with 
Chiswick, ty sending the South 
London record company a badly 
recorded cassette, and a couple 
of instamatic ’Tough Guy’ photos.' 
The ageing teds at Chiswick got 
their heads together and decided 
that the future of rock ’n* roll 


The CORTINAS went down a 
M treat. There was a long queue 
y stretching up Soho’s Wardour Street 
“ at seven o’clock, and by nine, the 
doors were shut and the place was 
packed. 

These London kids go really 
a mental, I mean the area facing the 
i' stage is no place for the fragile. 

Its kinda like the pogo mixed with 
" a friendly fight.• Y’know the dance 
routine thing from ’West Side Story*, 
everybody bouncing off of everybody 
else. Beer and spit shower the chaps, 
but they play on regardless. Some 
bleeder gets Nick Sheppard’s back 
jem up by gobbing at him non-stop, Nick 
(Its all in the^r tongue action) lets 
I him have a big one back, and then 
B theres ten of ’em spitting at hinl 
S’not very nice. 

They don’t spit in spite you 
understand, it’s a celebration. 
Instead of clapping, they roar 
approval with voices, bcermugs and 
4 spit. 

Cortinas did two encores, and 
the* differance between them and 
Skrewdriver was there for all to 
Vs see - Talent. 

Nice to see a sort of 
comradeship amongst the STEP POR'./ARD 
artists as well, a couple of HO DILLS 
were there, and all of CHELSEA, 
Cortinas will be booked again. 
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"CONCESSIONS 05 1 A TURNER YES CAN" 

BY LOADED'S FAVOURITE WHIP! 


Although I’m 10GA in support of 
the new wave my musical preferences 
range from 1210 to STEELY LAN to 
WEATHER REPORT to the CLASH to the 
MONKEES. But when it comes to shootin 
-g my mouth off on any subject, i 
don’t have to be asked twice. 

Punk rock is now a strong force 
v/ithin the record business and so it 
would be stupid not to expect that as 
the number of converts grow, more 
problems arise and more people move 
in to exploit the new market. It’s 
also inevitable that Punk rocks 
naive flirtation with violence, sado 
- masochism, fascism etc.,should 
attract to itself "persons" who will 
use the slightest excuse to maim 
everyone in punching distance, and 
irresponsible twats like SIB VICIOUS 
don’t help matters either. 

However it is equally stupid new 
for those who have followed it from 
the beginning, to start to turn their 
backs on Punk rock just because it 
is’nt "Exclusive" anymore. That only 
destroys the value of the music and 
your original commitment to it - 
after all the reason .it’s popularity 
is increasing is because the sounds 
and the energy are so great and so 
exciting. 

The prime motivation for anyone 
getting involved in rock music is fun, 
fame and fortune- avoiding the mundane 
conventions of work, marriage and 
mortgages and hopefully making money 
by doing something you enjoy. 

As a rock musician you want to 
reach as ma.ny people as possible and 
thus as soon as you can you sign with 
EMI, Polydor etc. and naturally as 
you become better known you draw to 
yourself ever- largening measures if 
hate and adulation and you inescapably 
become more remote from your fans, all 
of which is why the CLASH signed with 
CBS, why Bernard drives a Rolls and 
why you or I can’t talk to JOHNNY 
ROTTEN. 

It's a fair bet that they will 
eventually become as boring and 
complacent as LEI) ZEP arc new, and a 
new youth vill demand and discover 
another approach to music, which is 
how it should be. 


Punk rock has been especially 
important though because it has 
simultaneously provided huge encoura 
-gement for people to form their oven 
groups and alternative record compan 
-ies, means of distribution, clubs, 
MAGAZINES and so on, all of which 
offer a greater number of guys and 
g^ls a certain amount of individual 
ofame-which the last few years of reck 
controlled by faceless monopolies has 
not allowed. 

The content of Punk rock has 
really nothing to do with politics 
but as a medium it is nov/ extremely 
political. 

The real importance of Funk rock 
is the opportunity and possibilities 
it offers to every sort of music 
where someone wants to express himself 
without restrictive interfe?/ance from 
the authorities and without necessari 
-ly relying on monolithic record 
corporations. Punk rock must'nt be 
allowed to die because its music 
played by kids for kids and not a 
product of A&R men and accountants. 

In addition it can change (has already 
changed) the attitudes and outlook 
and estimation of the public of the 
big record companies which on. 
reflection I guess we could not do 
totally without. 

Nevertheless the "establishment" 
in general has been trying to dictate 
what sort of music should be available 
to us, and Punk rock has been the 
vital catalyst leading to a confront 
-ation between youth and the bastions 
of ignorance mediocrity and control. 

It is now obvious that the vast 
majority of those in power would like 
to see the abolishment of rock music 
as a whole and not merely punk rock. 

An insecure older generation is 
looking around for excuses for their 
mistakes of the last few years and we 
are currently scapegoat number one, 
conflict looms closer all the time and 
Punk rock will face a tough struggle 
to survive with principles intact- an 
even greater reason why all the petty 
in- fighting and moaning about Punk 
rooks loss of clique appeal should 
stop. And in order to avoid rapid 
stagnation you ought to be more recent 
-ive to differant kinds of music- ws 
should be fighting intolerance, not 
harbouring it. 


GENERATION 


We'vs been trying for about 
5 months to brine GENERATION X to 21 
Bristol, ar.d an appearance in this Jr ' 
city by my fave raves finally 
materialized a T Chutes on + he a7+h 
June. 

This was only their fifth gig 
vith r.sv drummer Paul Laff (whe nsec 
to be called Taul Smith when with 
EPF-aT SECT) and it was a good 'ur, 
had originally tryed to book Sen 
X in at the Granary, some 3ever. weeks 
i£j earlyar, but just before finalli 
-sing the arrangements they vent and 
sacked their drummer John Towe. 1 
aeaed Silly Idol what had happened*,- 
"John’s a nice guy, and he's 
a good drummer, but his style of 
playing iia'nt really fit in with our 
music. Zoo many drum roles l Paul is 
great, he was never really into the 
Sect '3 music, and now' that we've got 
him in the band, things are beginning 
to sound right." 

•hat about records? 

*«e should have a single out at the 
er.i of July, it will probably be 
'Tour Generation'. 

• e've turned down recording 
offers, because we are looking for a 
company that we really wanna be 
associated with, one that really want 
-s to be associated with us" 

EC* DID GENERATION X COM3 ABOUT 

Tory James has been around for a few 
years, playing back in '75 (or not 
playing as the case may be) with the 
-JaZOH 33. 3illy Idol was one of the 
3roaley_contingent, the first group 
of cxiX PI3T0L followers. In September 
'' 7 6 he had a spell on guitar with the 
original 3I0UXXIS AND THE BANSHEES. 
Then CHELSEA were formed, the line up 
was- Jean October (as he was then 
called !, vocals, Billy Idol- guitar, 
Tony James- bass, and John Towe- drum 
-3. Thia band ear'nt itself a 
reputation and a strong following 
around London in the halcyon days of 
1576. Then just as the weekly music 
papers were beginning to show interest 
and things were really looking up - 
three of the band quit and left Gene 
October with a name and no band. 

The 3 breakaways had a* name 


Generation A, inspired by a sixties 
documentary type book of the 3ame 
name, about teenagers, (mods, dope 
heads, delinquents, greasers ) They 
were all 3et to launch themselves as 
a ?. piece, with Billy doubling on 
guitar and vocals, when they went to 
a party and saw Bob Andrews, then 17 
playing guitar with a pop group. He 
was approached and he joined. Gen 
X werr four. 

They had all new songs, except 
for 'Ready Steady Go', a remnant 
from their Chelsea days. Tony James 
writing the music, and Billy Idol the 
words majte for great memorable songs. 
They were the first band to ever play 
the Roxy in covent Garden in December 
' 7 6. Their manager in those days was 
Andy Czezkowski, who also managed the 
Roxy, which mean't that the band had 
somewhere to sleep for a while- 
namely the dance floor ajc the Roxy, 
at other stages of developement Tony 
James shared a squat with Mick Jone? 
from CLASH. The band and Czezkov r ski 
part compare/ - , and Gen X get a couple 
of the shroudest minds around behind 
them, namely x- Rough Trade propri 
atcr Stuart Joseph and ex- Sounds 
writer and 'Londons Burning' fanzine 
author Jonh Ingham. Two managers- 
twice the push 

Then came the sacking of John 
Towe and the appointment of Paul Laff 
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I love making lists, so here’s my 
selection of five albums and singles 
for the month: 

Albums 


THE RUBINOO S:THE RUBINOOS. and 

Dwight t-.villey band: sincerly. -f 

Quintessential pop music for 
people 'who like to listen to the 
•radio while they’re on a skateboard. \ 
ENO:TAKING TIGER MOUNTAIN BY STRATEGYj 
Simply oblique, the sound of visions, 
poetry and typewriters too. 

JOHU GALE:HELEN OP TROY- 
a Cortinas fan so how can you fault 
him? 

VIBRATORS:PURS MANIA- 
1 don’t care whether they’re "hip" or; 
not-there are good records and bad 
records and this is good. 

Singles 

---— 

THE ONLY ONES:LOVERS OP TO-DAY 

Lou Reed filtered through Ray ravies; i 

this is a beautifully constructed 

song. 

ROXx MUSIC:VIRGINIA PLAIN 

the best single of the seventies. 

ELVIS COSTELLO:AL1SON/WELCOME TO THE 
WORKING LEEK 

good ol’angst-Elvis is king! 

ADVERTS;ONE CHORD WONDERS 

one of the to ry few truly innovative 

groups in the country 

SHAT Oil i 1. R. T. /STANLEY I 

cute "front room" recording by Judy 

Nylon and Pat Palladin-the Bette 

Lynch and Elsie Tanner of American 

groupiedom. Very trendy. 

. —-—-- , ■ 

One of the years biggest 
disappointments: EDDIE AND THE HOT 
RODS ay the Colston Hall- Graham 
Douglas has swept through the band 
like a breath of vaginal deodrant. 

Records we’d like to hear 
No. 1: Zing went the strings of my 
hcart/Love letters in the sand, by 
the Cortinas i 

SINGLES REVIEW 

• * 5 

SEX PISTOLS:PRETTY VAC.uTT/NC PUN: 
better than "Anarchy" but not as good 
ae "God Save the Queen". At over 6 
minutes "No Pun" gets more than a 
bit tedious. I’m not fully convinced 
of the Pistols songwriting r.bility- 
I think they’ll miss ^.atloc.k in that 
respect. The sheer power is still 
amusing though. 
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THE JAM:ALL AROUND THE W0RLD/C,iRNA3Y 
STREET: Two more fab forceful numbers 
from the respectable end of the new 
wave. Paul Weller has come up with 
another tremendous riff-better than a 
lot of the stuff on "In the City". 
Foxton’s "Carnaby Street" is fine too* 
and not sounding quite so much like 
Townsend. The lyrics about Carnaby 
Street are pretty awful-’part of the 
British tradition gone down the drain’ 
-how sad. Pretty cover as well, but 
why does Rick Buckler always look like 
he’s just had an enema? 

ROKY ERIKSONiMINE MINE MIND/CLICK YOUR 
FINGERS APPLAUDING THE PLAY/TWO HEALED 
DOG/I HAVE ALWAYS BEEN HERE BEFORE: 

EP recorded by ex-13th Floor Elavators 
cult figure in Prance before his recent 
"Bermuda" single.HEAVY asylum psyche 
-della with Sabbath-type lyrics,though 
"Click your fingers" is pretty good. 

NICK LOWE: BORN A WOMAN/SHAKE THAT RAT/ 
MARIE PROVOST/ENDLESS SLEEP:"Pure pop 
for now people" 1 b exactly right. 

"Marie ProvoBt" is a loveDy tear-jerkin 
grim reaper ballad about a. real stiff 
who is eaten by her dog."Shake that 
Rat" is a toe tapping hunk of "Nr. 
Bassman" rockaboogie. 


THE MODELS:PREEEE/IL^ OP THE YEAR: 

further innocents who’ve fallen victim 
to Miles Copeland,Punk rock’s friendly 
neighbourhood vampire.Ho hum,Ramones 
zone drone plus guitar solos.These 
guys are suffering from a total lack of 
self identity. 


JONATHAN RICHMAN: ROADRUNNER ONCE/ROAD 
RUNNER TWICS:No home should be without 
one etc.etc. A genuinely monumental 
song-people who refuse to listen to 
American music really depress me.The 
casual Cadillac cruisin’ insistent 
intensity of this song is quit ■ unique. 
I personally prefer the "twice" version 
from "The Modern Lovers" album- Cale 
always did know how to get the best 
out of an organ. 
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But there’8 one real star 
in this hand and thats Boh 
the mike stand, their killer 
vocalist* This guy has got 
it all, hut i'm afraid the 
wit on the chap did’nt 
really come across in the 
hig place.Their best number 
is their own number called 
’Numbers’, which they did 
twice, once as an encore, 
•'Numbers Numbers thats what 
you are" 

’People say V/E'RE 
like the Stranglers cause 
we got ’im in it* says Bob 
pointing at Bnbrane, ’but 
this is to prove that we 
ain’t’, and off they went 
into ’London Lady'. The 


Of course i don't like what 
happened to the STRANGLERS up north, 
but i'm glad they did'nt show up all 
the same, because^it was a great 
night without them. The MEDIA, the 
PIGS and the CORTINAS (plus the 
VULTURES) were not stand ins, they 
were brilliant alternatives. 

This exhibition centre is 
massive and there was loads of people 
in it, only the Cortina* had played 
in front of more. 

The Media were first on, and 
they were great. They started off with 
'Fan Club', and the punters did'nt 
know what to make of them. Embrane's 
(Mark Brain,..gedditl..) keyboard 
work makes this a valid version of 
the DAMNED original. I've seen this 
band play in front of 20 people and 
then they lacked confidence, but in 
front of flOO you’d of thought they’d 
been gigging all their lives. The 
backbone of the band holds their 
songs together throughout, Russ Evans 
on drums, doing better than anyone 
could on such a shitty kit, and Rachel 
(a girll) playing bass so well that 
no one would believe she's only been 
playing for a few months. The way she 
blasted out the intro to ?'s '96 Tears' 
was great. Then theres Nick,* he's a 
lead guitarist in eveiy sense of the 
words, obviously the musician in the 
band, inspiring the other members to 
better things. 


audiance was going potty, 
and the Media's version of 'Personality 
Crisis' went down a storm. They stopped 
playing once because a wicked set-too 
was in progress, but when the art 
students were finished off the band 
carried on - weil done Medi a. 

What can i say about the 
set played by the Pigs, it was 
incredible. The crowd loved it and who 
can blame them, they were watching a 
band that will make it. 

everybody, we're the 
Pigs and we play pop music''- nice 
quiet guitar Introduction, then- one 
Two Three Four and we're into 'They 
shoot horses don’t they*. Ten outta ten 
for effeot, a fucking showstopper 
before they'd even started. Eamon, Kit 
Ricky and Nig went crazy, smashing into 
one and other, poor old Eamon getting 
cracked over the gulliver with guitars 
from both sides. What a funny bugger 
he is, rolling about all,.over the floor 
and gradually stripping off his clothes 
as things warm up. 

Nig the tough guy, prowling 
the stage looking for victims of his 
bass licks. Ricky Galley is a great 
drummer, surpassed musically only by 
Kit Gould- the guitar hero- he's great. 

"Youthanasia" (It's the only 
way) was the highpoint, and the crowd 
could'nt get enough, evezybody asking 
one and other why they had’nt heard of 
the Pigs before. The audiance could'nt 
believe how good the Pigs were, and 


<ov;Vva\x>yv5\ scl^c*w er^ 

Toue is now filling the drums vacency 
in Mari: P’s ALTERNATIVE TV. 

Idol, James, Andrews, and Laff 
were the band that played Chutes* 
’Your Generation’, ’Listen’, ’Ho Ho 
Ho’, 'Kleenex’, ’Heady Steady Go’, 
’Too Personnel’, 'New Orders', 'Bay 
by Bay*. 'London Life', 'Youth Youth 
Youth’, and 'Above Love'. A magical 
set, played brilliantly despite a 
shitty P.A., and microphones that 
just were’nt made for the Bill$ Idol 
treatment. A frienzied singer with 
a band so styalized you can't believe 
it* THE END. 
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the Pigs could’nt believe how good 
the Pigs were. Well we’d all better 
start believing it pretty soonj 

Por the first time in months 
TKe Cortinas had to pull out all the 
stops to prove themselves worthy 
headliners, and of course they did. 
What a great night, Oh Yeah, and well 
done Vultures- a promising debut. 
You’re a bit old, but we had a good 
dance to your reggae number* 
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GOOD QUESTION have split {' 
up. A bisection has left Phil Vincent 
Dave Loughlin and the other kid 
with the name and a tasty logo, but 
no matter who’s in Good Question 
they’ll always have a strong local 
following* 

Our primate breakaways 
are Andy Collins and Jonny Britton, 
they’ve already got* a drummer for 
their new band, all they need now is 
a bassist. Interested applicants 
should ring Jon on Bristol 770658* 

I ain't gonna mention what 


The mystical multi-rehearsed 
FOP GROUP (already known as the 
’Howard Hughes's of the Bristol Punk 
scene) make their auspicious debut at 
fucking Tiffanys sometime in July 
(Tiff’s is just a cavernous toilet) 
Listen Fop Group fans (Well then, 
n people who think they’d probably be 
fans if they ever got the chance to 
see them) Tiffanys, being an absolute 
money making shit, hole that has nothing 
to do with entertainment whatsoever, 
won’t allow any punx in. (HOKEOKS) 

So kiddies, you must hide your safety 
pin punctured -foreskins and stinky 
sneakers in a futile compromise to 
get past the Mecca employed pig dogs 
on the door. 

Looks like the Pop Group 
(bound to be this cities 'Best dressed 
band') will have a captive audiance of 
stag nighters and disco jiversl 
HAVE A NICE TIME. 


:T*W UVTssr CRRZE- To 
■VHb ooujorra."/ 

Simon Blaclcmore - lead guitar 
Pete Thelk - vocals 
Simon Cartledge - bass 
Don White - rhythm guitar 
Bill Sargeant - drums 

and they are,in case you did'nt know- 

SOCIAL SECURITY. 

History : They almost did a gig once, 
and they’ve been chucked out 

of their rehearsal room. 

Repertoire : One song- ’Gloria’. Oh 

yeah,and a.spiecally prepared 
encore- a reprise of 'Gloria* 

SOCIAL SECURITY WILL BE PLAYING SOON 
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say Jon and Andy' were the two who 
were more into the new v;ave. 
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